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(Lester G. Hombj- was bom at Lowell, 
Mass., March 27. 1882. Re studied at the 
Rhode Island Sc^hool of Design, the Bric 
Fape School in Boston, the Art Students' 
League in New York and nnder Jean Paul 
Lanrens and others in Paris. His first 
plates were etched in Paris 1906. (See list, 
page 20.) Hornby was in Bnrope when 
the war broke out and saw the British and 
French mobilizations. In 1916 he was at 
the front with the French troops. In 1918 
he was with the Americans. Althoogh 
gassed he did not spend a day in the hos- 
pital. After the Armistice was signed he 
had a slight attack of inflnenza but was able 
to sail for home in good health abont Nov. 
28, 1918.) 
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HORNBY'S ETCHINGS OF THE GREAT WAR 

ONE does not coDclusirely prove hituMlf an 
artist by drawing correctlj, or an etclier by 
successfully biting a plate. It is quite possible 
that a clear brain and nimble fingers account for 
both results, and that the man has no sense of art, 
or anything to say that watrants the aoing up of a 
single copper plate. Unfortunately these facts are 
not widely recognized, bat Time, sitting on the 
bench, usually pronounces a just verdict. We have 
bat to wait. 

Since Hornby some fourteen years ago began 
etching, there has never been a question about his 
ability to draw correctly, and it was soon apparent 
that his etchings had about tliem a good deal of that 



spontaneity which the art at its heights demands. 
As the years have passed Time's jadgmeot has been 
heard in two continents. It is that Hornby has 
something to say, and that, given the opportunity, 
he says it forcefully and artistically. The year 
that the war began, — to cite bat one concrete in- 
stance of this judgment, Dr. Frank Weitenkamph 
justly spoke of him as "an artist who is original 
without a shriek, without a blaze of discord. He 
has recognized and utilized tradition ; he has re- 
spected the limits of his art, but has moved freely, 
unhampered within them." 

Wliat his opportunities were before the war and 
how well he measured up to them is an old story. 
It is unnecessary to try here to add anything to 
what the pages of The Studio, Art and Progress, 
La Revue d^ L'Ari, Figaro, Le Temps and many 
other authorities have so well recounted at length, 
and to which the permanent collections of the 
national museums of art in Europe and America bear 
continuous witness . 

It was in 1918 that Hornby's great opportunity 
came. Throughout the whole North American con- 
tinent, in response to a second call to anus young 
men were hurrying forward that they might not be 
wanting where duty or danger called. In the con- 
fusion of the hour there was many a mistake, many 
a needless sacrifice, many a foolish assignment. 
But Hornby was one of the fortunate ones. He 
was attached to the Commission on Public Infor- 
mation and given permission to wander at will 



wherever there were American troope. So he passed 
those ever memorable summer and autumn daye 
of 1918 in the r&in, and mud, and cold (more nerve- 
racking, says many a soldier, than the German bombs) 
gathering, on this front and th&t, " information " 
that was not wired to America, or relayed to the 
Commandant's headquarters, bat rapidly and care- 
fully tabulated with pencil, pen and brush on small 
sheets of paper to be finally given to the world in 
the form of drawings and etchings. They con- 
stitute a permanent record of the war to which in 
future years descendants of those who bore part in 
the conflict will turn with ever increasing pnde and 
satisfaction. 

These pictorial records are original human doc- 
uments, — stenographically recorded, but having the 
valuable additional quality of being so happily put 
down that, 2>er se, they delight the eye even while 
they carry one into the midst of the awful struggle. 
Sometimes Hornby made as many as fifty sketches 
under fire, in a single morning. No matter what 
the number, each was done with unhesitating, rapid 
Bureness, by a master of brevity and of complete- 
ness. His years of practice, with eye and hand 
working in perfect unison, had given him this mar- 
velous facility. His previous long and intimate 
acquaintance with the country where the war was 
fought contributed a thousand and one facts to the 
final result, thus making him, perhaps, the one 
American artist absolutely qualified for the great 
task before him. 



Ne. l68 The Marnt Advatut at Vaux. 

In peaceful atudent-daya Hornby had wandered 
about France, always at home with the people. 
Now in the days when war laid waste the country 
he loved, he lived with the soldiers, a soldier, par- 
taking of their experiences through each day and 
night. It was by entering thoroujfbly into the life 
of Paris that be, years before, had succeeded so 
admirably in giving ur etchings of Paris second to 
none among those of modem men ; by living a 
peasant in the land of peasants he had produced 
etchings of the Maine country that breathe the very 



spirit of rural France ; so by oatural seqaence when 
Hornby lived a soldier in the army of his country- 
men he produced a set of etchings worthy of the 
man and of the opportunity. 

The two letters of Hornby that follow speak for 
themselves. Though not written for publication 
they show the same keen-sighted, accurate observer 
of life and of events, that is so evident back of the 
wonderfully virile series of etchings. This series 
is, I believe, destined to stand as the greatest 
pictorial record of America's part in the Great War, 

Gband Nouvel Hotel, Ltons, 

July 29, 1918. 

I AM now in the south of France — the routine of 
all blesses Americans ; but don't draw the con- 
clusion that I am a blease; far from it. I am here 
with Herbert with a government car, stopping in the 
large industrial centers giving conferences and 
movies on what America is doing in the war ; and it 
would surprise people at home to know the wonders 
that are being done over here. There are miles and 
miles of new quais in the different ports, and our 
own railroads connecting them with the front. 
Thousands upon thousands of motor trucks of enor- 
mous size continually going over the roads with sup- 
plies that are being landed daily. And divisions 
twice the size of French and English divisions going 
to the front in surprising numbers and speed. 

The C. P. I. (Committee on Public Information) 
has done everything possible to faciliate my work in 



gettiog sketches of the front, and I have a pass 
allowing me to go to aay froot of the army. As 
aoon as I received this precions paper I promptly 
took ad^vntage of it and left for Chateaa-Tbierry. 
I fell in with a division of Texas boys who had pat 
in a generous supply of cigars, candy aad canned 
goods. I rode along with them on one of the 
supply tracks, showing my genuine and demonstra- 
tive appreciation for the good things that came my 
way. The road was occasionally shelled and the first 
truck to get hit was the bread track. A lot of bread 
was being left in the rpad, so I picked up a few 
loaves and brought it along under my coat and threw 
it under the seat of our truck. And hours after 
when it got dark and the roads became congested, a 
column of infantry, mud soaked and hungry, stopped 
beside us and asked for bread. Well, I was glad I 
had salvaged that bread. I never saw bread appre- 
ciated more. 

We had gone through Belleau Woods where the 
fighting had torn almost every tree to shreds. There 
were still Oermans dead in the woods, and a number 
of hastily made graves of Americans who had turned 
the Boche advance into a retreat. We passed the 
road leading off to Chateau-Thierry, but I wouldn't 
have left that supply train for anything in the world. 
Evening was just coming on and our artillery firo, 
already behind as, was barking, cracking, booming 
and thundering aa though the sky would split open 
from the shock and tremble of the big guns. 

We donned helmets, made ready our gas masks 
10 
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and crept along between our gana and the high fagot 
camoufiage on the enemy's side of the road. We 
saw the silhouettes of two avians almost directly over 
us fighting it oat to a finish. The enemy plane had 
come over locating our train and the gun emplace- 
ments. Another avion shot down from out of no- 
where, banked abruptly, slid into a nose dire and 
rolled up under the enemy's tail, opening fire at him 
with deadly accuracy. It all happened so quickly 
that the falling machine had hardly struck the earth 
before the victor had shut off his engine and was 
sweeping down to within a hundred feet of our heads, 
leaning over the side of his machine, and revealing 
the American colors on hia plane. 

We parked on the edge of a dense woods, and 
regardless of the deafening batteries concealed in the 
trees, stretched out for a short sleep. I was 
awakened by the tramping of infantry. 

It was now pitch dark and roads were crowded ; 
long bedraggled columns of twos going and coming 
from the lines — not trenches ; no, we were away 
ahead of the old trenches and advancing too rapidly 
to make anything more than the hastiest sort of 
consolidations, small scooped out places that might 
be useful in an emergency. 

An enemy " star light " floated over us and lit up 
the countryside like daylight, then there was a long 
hiss punctuated by a deafening explosion, and the 
gas alarm was passed down the line. We wore our 
gas masks for a few minutes until the wind veered 
and took the fumes back where they came from. 



The artillery fire of the enemy seemed to be 
weakening, and by early morniag but few sheila 
dropped near enough to be dangerous. With the 
light of dawn we found oarselves sprinkled about the 
wooded edge of a wheat field heavily fringed with 
underbrush ; the first rays of daylight pierced the 
misty darkness here and there ; the woods seemed to 
be alive with men. Qroapa utanding, some sitting, 
some scrawling hasty notes ; Orenaders restlessly 
arranging their deadly missiles ; " chau-chad " gun- 
ners with their automatics and ammunition. Officers 
were busy with brief orders and words of assurance. 
Mingling with the muffled clicking of rifles and 
bayonets an occasional sniper's shot found its way 
into this restless woodland quiet. Shelling had 
begun somewhere down the line and kept coming 
nearer and nearer. The whole woods was soon rent 
by deafening bursts oi high explosives and shrap- 
nel, and from across the wheat field the irritating 
rat-tat-tat of enemy machine guns now working on 
onr first three lines — already " going over " through 
the wheat. Hell itself had broken loose with its 
smoke and smell of gasses. 

I was in the third line and with about six others 
was extremely intent upon making a full-length im- 
pression of my figure at a point as near sea level as 
the whef^ field had to offer. We were being sprin- 
kled with wheat clipped off above oar heads when 
one boy got inquisitive and raised himself to locate 
the gun, but dropped down ^ain and soon broke into 
an oath revealing a complete mastery of technique 



in profane expression. " S ' matter buddy ? " one of 
us ventured. " S ' matter I look at that ! " He held 
up his left sleeve showing how a machine gun bullet 
had just missed his arm taking a piece out of the 
sleeve. " And that's where I always wanted to get 
mine, too." A cherished vision of two months bo- 
hind the lines seemed to vanish before him forever, 
and he put himself down for being S. O. L. (Sure 
onto' lack). 

By this time we had worked in on the enemies 
flank with grenaders and automatics, and cleaned ap 
the objectives in that neck of the woods, taking a 
namber of prisoners, machine guns and ammunition. 
The people at home cannot begin to realize the work 
the boys are doing. It is impossible to comprehend 
t^e courage and tenacity that this turning of the tables 
stands for witliout actually seeing them in action. 

The next evening I went back to Chateau-Thierry 
and found quarters in a hospital that had been 
bombed shortly before I arrived, regardless of the 
huge red cross painted on the roof. The 111th Field 
Hospital had just moved in and were sitting down to 
mess when I got there about midnight. It was the 
first real meal I had had for three days. I had the 
good luck to fall in with an officer who offered me his 
bed while he was on duty. This with good meals for 
two days and I was ail set up again. Knocking 
about as I do one gets a pretty good cross-section on 
humanity. And it has been my luck to meet fine 
types of both oflScers and men with the outfits I have 
been with. 



N: l8l The Advanet, Jlamaint 

Chateau-Thierry now, and the C — T. I knew 
over here as a student presents a great note of con- 
trast. The oldhotelB alongthe river, "TheGimffe" 
and " The Elephant " are now masBes oi ruins. My 
first glimpse inside " The Elephant " was by moon- 
light coming down through shell holes in the roof. 
Broken plaster was piled over the chairs and billiard 
tables in the old "Salle" where we had had such 
good times in student days. 

Ruined houses now fall over one another and into 
the barricade streets. The place is deserted and 
silent, bat for the occasional hum of an avion over- 
head or the bombs at night. 



[RoMAONE,] Bat. B 146th F. A., 
November 7, 1918. 

EVER aince I last wrote to you I have been along 
the front of this recent advance that seems to 
have made the Hun shout " Kamarad ! " The infantry 
have had to go through all the hell the enemy had to 
offer here in the woods. Attack and counter attack 
following one another day in and day out. But 
things are moving steadier now. The Howitzers 
booming down behind the P. C. have had their tar- 
gets advanced again and again, and are now at work 
on the Meuse bridges where the enemy's retreat must 
be considerably harrased by our heavies. Another 
duel is on. We have a nine-inch dad set upon a 
chopping block in the court, it ricochetted from one 
building to another, wakening an American E. P. 
who was taking a nap there. The dud and Tony 
rolled out into the court together. The dud gradually 
stopped but not so with Tony. Some time later he 
was still shaking. One of the fellows asked how he 
felt ; " Fifty years old, — and this morning I was only 
twenty-five." 

During the first days of the drive we had warm 
autumn weather ; and along the roads in the morning 
one could look off across the trench scarred hills 
north of the At^nne and imagine perfect hunting 
days. Yesterday I saw a covey of young quail 
whirr-r up out of the dusty shell-torn bushes along 
the roadside. 

Nov. 8. Now we are covered with mud and have 
been for four days, but this offers certain advantages 

16 



by way of camouflage for ooe has simply to embrace 
the landscape — you doD't even have to betold wheu, 
and one blends perfectly with the surroundings. 

Not. 9. We went back to Cunel this morning and 
saw in the roof and wall of the old farm house shel- 
tering the P. C. one place where two nine-inch shells 
went through the same hole, during the artillery duel 
we had heard going on above us. The Captain re- 
marked, "They mnst hare our range." Xo one dis- 
puted this conclusion. But there is a certain feeling 
of relief now for the firing from across the river has 
become very intermittent. Report has come in, that 
we have the enemy's main arteries of communication 
under fire ; and every thing indicates that it must be 
BO. For the last two nights we have had no visits 
from the bombers. " Light out " has gone around a 
few times, and everyone becomes silent and listens 
for the uneven hum of an enemy plane. 

Orders have come for the outfit to get in traveling 
position ; the guns are being pulled up along the 
road and we expect to advance in the night, 

I was going to stay behind for awhile, but it looks 
as though it would be more interesting up here. 

There are articleB by Mr. Hornby on his war experiences in 
the CSMTOKV, Dec. 1914, and the 0nTi.O0K, An?. 30, 1916. 
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When winter woods were o 
When ice was in the trenches 
And snow was in the air 
The foe looked down on Seicheprey 
And laughed to see them there. 

The months crept by at Seichcprejr 
The growing haiidfnl stayed 
With growling gnns at midnight ; 
At dawn, the lightning raid. 
And learned in Seicheprey Trenches 
How war's red game is played. 

September came to Seicheprey ; 
A slow-wrongbt host arose 
And rolled across the trenches 
And whelmed its sneering foes 
And left to sluttered Seii^eprey 
Unending, sweet repose. 

CAPT. JOSEPH lltUA HANSOM. 

m. If ter Ihcj bad vlxtcd 



COMPLETE LIST OF THE ETCHINGS 
OF LESTER G. HORNBY. 



mofFlacAl 
CA.i.-~ wqicHRO Art HuHtnu 

Hornby is slso well represented in the National Mnsennia of 
Gennany and France. 

Seventy-five per cent of the etchings are oat of print. Fifty 
per cent of the plates have been destroyed. 

The fignres following the date give the whole nnmber of 
impressions made. 

PARIS 

ThH Soui, of a City. Mr. H^rniy'i lUAingi 
" 1 lit 



femtsir a/a variity ef gifts vierkiitg in tunmutl har- 
iHony, and hit iqual masttry af variaui ttylts and 
mtdia it rtmarkabU. Tht remanct ef old buiUitigt en 
Ikt Iltdtla Cilt, Iht iahtmianiim »f " Lt Rat M»rt," 
the iltganct of Iht Bats, the quaint " characltr " tf 
siriilveHJtrs, smai! shof keepers and Junny, gattd eld seiUs 
eHJeying a play of La Gailt, Mr. Hemty is eqnal It 
them all. No hittr piclurts of Paris and Paris life 
have ever been made. 
RICHAKS I,R OALUBNNB in the HEW YOKE XIIISS. 

Parisian Cockers 1906 10 

ClOitre St. Honor< " 8 Salon, 1907 

The lecknijue of tickings sums to have frtstnted 
little difficulty to him, far within a very trie/ feriod ke 
had sefamiliarised himself witA its inlricaeiet as te ^e 
aile to produce a series of plates vikick tke Sociite des 
Artistes Franeais found sugiHtnily meritorious to in- 
clude in their annsial Salon. Tke same year {igo7) tke 
Salon d' Aiilomne paid tke same compliment to his 
skill.— tas STUDIO, WJNDON. 

Vlenx Passage, Palais Royal 1906 18 

Rnedn Sabot " 8 Salon, 1907 

Canal St. Martin " 8 Salon, 1907 

St. Nicolas dn Chardonnet ' ' 6 

Passage St. Pierre " 18 L. of C. 

Rne Madame " 8 

Forte de la Conr dn Dragon ' ' 8 
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10- LittleShops.RnedeVangirard 1906 6 L.ofC. 

11 Vienx Passage, Rne de 

Vangirard " 8 L. of C. 

12 Vienx Hotel de Sens " 14 

13 Old Court, Rne Vercingetorix " 30 L. of C. 

14 Rne de VHotel de Ville " 20 

15 RneBgintuvd " 30 Salon, 1908 

16 Rne dm Sabot {Evening) " 20 Salon, 1907 

L. of C. 
* * Rut du S^tt " is an tffictivt nigkt sctm in Paris, 
as is tit littltflaU inHtttd" Parisian Cachirt." The 
tf lets gained by means a/ the rttrvuisafi in Ihtst flatej 
an vtry pmtrfiU. 

A. J. FBILPOTT in the BOSTON GLOBH. 

17 Rne dn Rennes 1906 

Pnblished in la rstub db l'art AirciBinn sr 
ifODBRNB PAKia. i^ KRvnx Dx l'akt Speaks of 
Mr. Bamby, " — dant la amdiien nans etanni, netu 
aturti, La/ins iavards." 

18 LaModMe 1906 10 

GREAT BRITAIN 

19 In Happy Vallej. Llandndno, 

Wales " 18 

20 Welah ParmlionseB. Llan- 

dndno, Wales " 18 

21 Blackwall Beach " 10 

22 The River Tyne at Newcastle " 

Apeetie mie print is lit t 
Tynt, f/eweaillt^" It laais almast at if Turner might 
have dene it. — a. j. P. 

PARIS 

23 Caf« dn Rond Point 1907 50 Salon, 1907 

L. of C, 
N. P. L. 
Turning /r»m these ta the shetehet made in Paris — 
in Bid Paris — oni iliini ta temprthend the versatility 
a/ Mr. Hontiy's sympathies andgenius. Take the lilttt 
plate entitled " Cafe du Sand Point." It is dthgkt- 
flUly sketchy and suggestive, beik in the tharaeter a/ the 
architiettiri and the lift. It is well balanced as a etm- 
fasitten fy means afa braad street faregraund, and it it 
Husrre in its luminosity . — a . j. P. 
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Aptr living i« a city frr a lang time, oHt rtatktt a 
feint vihtr* tni ne longer rtalfy itts it. TAe gftf 
valMt eftUhingt and draaings siuk at iktu is thai Aty 
makt m tet aiul apprcciat* tht Atutandand ont ttatUits 
tf/atniliar andchanmng corturs ff qU Paris, ■aktrt wt 
tutd le lakt eur walks mAtn we mere young, in Ih^ Jayj 
vtAen we wire wist tnntgh It lakt lit Hmi It iiUt, 
Herniy takes us again threitgh Ihett fltaiant and rt- 
frahing sireits. We find the narrow ialioniis, Ikt 
curious fasia^-viays, the littlt ralanrants ef tit Latin 
Quarter and we realitt ietttr lit wealth oftharm t/Ae 
most human afeafilals and hcspitabU tfeititt. 

l^nS THOMAS in I^ VKANCK. 

25 Qui Anx Flenrs 1907 60 

Tke immtdiatt rendering ef the tketne, witkcut any 
si^erfiuHy of detail, into a work cfarl, 
PAi;i,CHAUVET, JOUSNAI, DB I.'AI,ANTIQUI, PARI9. 

26 Boulevard Montpamasse 1907 15 

27 Passage St. PbuI " 40 

28 An Jardia dn Luxembourg " 8 L. of C. 

29 Palais dn Lnxemboni^ " 11 Salon, 1908 

30 Le Pont Marie " 12 

31 St. Nicolas des Clumps " 12 Salon, 1908 

32 A la Gait£ Montparnasse ' ' 60 

33 Charenton " 15 

SPAIN 

34 Little Spanish Wine Honse " 30 

35 In Old Toledo " 30 

One of Ike rickest plates in tke entire eoUettitn is cnt 
made in Spain, entitled "Fn Old Toltdo." In Ikit 
plate you Jiel tke strtngtk of tht artkilectural file, and at 
tkt samt time Ihtre is all At tptil and mystery in tht tone 
values. Tie aecents are strong, kut At tones are all 
riek and deep. — a. J. P. 

36 Burgos 1907 30 

37 Wine Honse in Moonlight ' ' 30 

38 Gypsy Dancer, Seville ' ' 30 

39 Faseo de San Sabastian " 30 

40 Old Spanisli Doorway, Seville " 20 

41 Street to Plaza de Zocodover, 

Toledo • ' 30 
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HOLLAND 

4Z Rotteidun Canal, Twilight 1908 50 

43 Dutch Fishing Boats " 50 

44 Delft " 50 

Stickrapiditnpratienj hUtviidby 
pttiHen, account Jer Herfwy'ltxcaHvt i 
FAT 
VBNKB 

45 Rainy Sunday at San Marco, 

Venice 1908 60 

46 In the Gnidecca ' ' 30 

47 Canal in Venice " 40 

48 Ponte di Rialto " 18 

49 Sonvenir de Venice " 40 

50 Cologne f mm the Rhine " 50 

FRANCE 

51 Paasagc des PatriarcheB 

(l8t state) " 18 

52 Passage des Fatriaicbes 

(2nd state) 1919 60 

53 Market Day on Bonlevard 

Bdgar Qniaet 1908 18 

54 LaL«ttred'Ajmonr " 18 

" Little Saltenies," "La Liitrc iTAmBta-^' andOu 
charming " Quaiaux Flatrt" ttllinviU description, lo 
ttUingfy do they givi ut n»t only the familiar autUnei ef 
thtse pietureiqu* localities, iul tie aimMfiiere replete 
uiitA human interest, mhich envelopes them, Seldem 
dots he give us a plate in nhich this interest is lacking . 
And it is in this comprehensive outlook that much of the 
strength of Mr. ffornhy's plates lie; this keen interest in 
the life of the people comMned mith forcefiti potuers itf ex- 
pression. Thtse are of the qualilies that comitne to 
make the great etcher — MARIE BKOUBTTB. 

55 Swiss Chalets 1908 18 

56 Anz Ambossadenrs " 30 

The lady of " Amx Asntassadetirs," — the art «/ 



B.M.ofP.A. 



B.M.ofP.A. 



Salon, 1909 



57 A Montronge 

58 Caf« Jnlien.Rne Monffetard 

59 Le Gros Chon 

60 L'Hivet dans le Jardin dn 

Lnzembotirg 

23 



1909 



24 

IS Salon, 1909 



Again in " L'Hiver au JarMn da Luxtmheurg " ' 
nea rtntUringii giviH U an eft rtp*at*dtorntr. Tht 
Caur dti Rnnet is skmim ■miih Ai ouilints tftkt PaUii 
in Ihi iHstanci. It is tht childrin's flaygrcund, but 
civtrtd ivith tht sneas ef wtmlir and deitrted with Iht 
ehatigi o/siasens. To it surt ant small maiden is sun 
an tht highway, tut Itdiy a matirnal hand, entry lint 
af the aUrl, Utile figure lelli us ■where there wiU te na 
tailering by tht way and that weightier matters have 
rtf laced the careless joys of svmmer. Thevaeant chairs 
reminiscent a/as many charming little faces and their 
attendant " JVoU'nous," gay with variegated rMent 
line the Circle, while in lit firregrcund some da*en 
sparraws, " vrais gamins dt Paris," alane stem glad ta 
linger. — IttLSiia BKODBTTS. 

61 Rainy Day, Poat Nenf 1909 25 N. V. P. L. 

The Pant Meu/ is given a new and delightful expres- 
sion. Incited more by the historic glamour which rests 
aver the oldest tridge in Parts, than by its architectural 
beoKtiet, it is made the setting for a flale in which 
human interest fredominatet. It is the Potst Neuf on a 
rainy day, near to the hour of twilight. Some half 
doten figures are hurrying onward through tht driving 
rain. In the long Unt of buildings on tht Quai, Mr. 
Hornby has given us a splendid bit ef architectural 
drawing, while the handling of stem and branch to the 
right strikes a happy note in an extremely well balanced 
plate, — XASIK BKOUBTTB. 

62 Ruedel'gcolePolytec 1909 60 Salon, 1909 

N. Y. P. L. 

63 Passage de la Petite Boncherie " 60 Salon, 1909 

64 MaisonRoniaia,JonrdeMarcli£ " 15 

65 Cftrrefonr de la Croix Ronge " IS 

66 AnRatMort " 18 

TUNIS 

67 Inthe01dPort,Bizerte, Tunis " 30 

Since he came te Paris in iqab and started studying 
European life, his talent and taste have tahen Aim te an 
immense variety af scenes, from Tunis in the South te 
the top ef Scotland in the North. Cheerful and happy 
in the shows of life, with a tremendous amount of 
vitality, Hornby has new made a name for htmselfnel 
only in Paris where he has shewn his work at the Salon 
every year since /907 and at the Seciete des Amis de 
PEau Forte, but also in England and America, 

PADI. CHAUVWC 

24 



68 Street in TnnU 1909 40 

69 Arab Cafe " 40 

70 Little Shops, Tunis ' ' 40 

71 Arab Musicians " 40 

PARIS 

72 Dans lejardindn Palais Royal " 60 Salon, 1912 

h. of c. 

73 La PStedn Palais Royal 1911 25 

{Piate ti«t te tAi CatttU dts Btaux Art for plib- 
lieatian viUA an arlictt oh Ikt etehtr'i vtert jtisl at war 
■mas dtelartd in tgt4 — and never heard from afltr — 
preiaily lest al sea.) 

74 Marchande de Plenrs 1911 12 

75 The Little " Rendez-Vons " " 60 

. Hornby' 1 pUlitres, lius leen anif rendered in fiuer 
noeit and corners of Paris, breathe an air aftaefireiu- 
diced otservation, recorded leitk light yel f recite indica- 
tion. The life and surroundings, figures net forming 
a mere slaffage for the buildings, nor Ike latttr solely a 
background for tki figures, hM all seen as parts of a 
picture of Paris in whirh houses and streets andft^U 
fffrm a characterisHc eisemile 

DB. WBtTEMKAUPP in "ah. graphic AST." 

76 " Am " 3 BoMteilles 1911 22 

PRANCE 

77 Le Pont, Manic " 40 Salon, 1911 

78 ThcGooseGirl, Try-anr-Marne ' ' 8 

79 L'Bglise i Gland " 6 

80 La Jardini^e, Matin, Mane " 22 Salon, 1911 

His rare fttling for huninosity in atmosphere is 
finely expressed in a garden scent, iu orhici an old 
■moman and a ttiee/iarrow are the central features 
against a light iachgrouud, in wAich swims a fine old 
iuilding. — A, j P 

81 Le Matin, Gland snr Marae 1911 24 Salon, 1911 

C. A. I., 
In other important etchings, suck as " Li Matin," 
there is a very beautiful expression of light, andthleom- 
position is at unusual as il is charming. 

W. H. DOWMRS in the BOSTOK TRAMSCKIPT. 

82 Les Cochona, Try-sar-Marae 1911 6 

S3 La pete il Fantin " 25 Salon, 1911 

84 Lea Blancbiaaenses, Uarne " 8 Salon, 1911 

25 



S5 LesLftvoirsbCbatMn-Tliierry 1911 10 Salon, 1911 

86 Chateau de Passy, Marae ' 24 

87 L«s Petite Maisons, Bonrg- 

la-Reine ' ' 4 

88 L'ArcenCiel " 6 

89 La Porte de Samois " 12 Salon, 1911 

90 L«eCotumbreB " 8 

91 La Porte, Moret *' 28 L. ot C. 

92 L« Vieille Porte, Moret " 26 Salon. 1911 

"La Vieiiit Pvrtt " viai txhiHItdiHOe 1911 Saitn 
IIU a iUan, virilt Hf ef titkin^. — a. j. f. 

93 U Basse Conr 1912 4 

94 LaBrise " 25 Salon, 1912 

95 La Petite Epicerie " 22 Salon, 1913 

96 ATrouville " 25 

97 Vieilles Maisons, Reims " 27 



i^tUi viAiei intrt subuqucniiy ruinai fy Iht Gtrman 
tMlfirt. — im, H. D. 
Conr & St. Mammes 1912 4 

25 Salon, 1912, 
V. & A. M. 

100 Dana les Champs, Marne " 25 Salon, 1912 

Dans Lts Champs " is a big campmiliim, ytt very 
iimpU. Tht figure af tke ptasani weman in tkt fare- 
ground and Uu deliiati shadow thai s-meipt acress Iht 
immtdialt fertgrtund inUnsi^s iht fitting of space and 
of light in Iht eomfiMHan.~A. J. P. 

101 La Colline, Mame " 40 Salon, 1913 

There is anafhtr semrwhat similar in iharaeltr in 
which vast maiits vf eircmlar clouds — rathtr light — 
teem lo ii flying across the sky. The tiettd farms are 
exquisitely c/ratnH, and by a enrious arrangement ej 
the Una in thi clouds and the dirtction of Iht lints in 
the siy ht imphasius ike feeling of movement, while iht 
bent foliage iirougi whack you fetl Iht wind blmuing 
cempieles iht effect on the eyes ana the mind. — a. j. P. 

102 Le Gamin, Marne 1912 40 

103 La Petite Ferme.Normandie " 30 S.K.M. 

104 Dimanolie, Nonnandie " 24 

105 Dimanche Matin, Marne " 20 S.K.M. 

106 Les Boliimiens, Normandie " 24 



107 L'AneblaGareiii]e,Koniiaiidiel912 8 

108 Ciel «t Champs, No. 1, 

Noimandie " 18 

Of At " Sty and Fiild" itria Hurt an mint 
printi, in fviliVil lit lubjteU art virtUaUy rtstrieltd t* 
dtlieatt ittuHtie/tfyiffettiwtraii ofinctuntry,itvtral 
t/lhtm tiiHg TtmarkaiU fitr Iht laminmi and liletrji 
tffttit ffsumHtMt tttaimd ky tkt Haifltti nuatti, 

— w. H. D. 

109 Ci«l et Champs, No. 2, Marne 1912 IS 

110 Ciel et Champs, No. 3, 

Nonuaudie " 18 

110<i Ciel et Champs, No. 4, H«nie " 18 

111 del et Champs, No. 5, 

Normandie " 6 

112 Ciel et Champs, No. 6, 

Normandie " 4 

113 Ciel et Champs, No. 7, 

Nonnandie " 18 L. of C. 

114 Ciel et Champs, No. 8, Loire " 18 

115 Ciel et Champa, No. 9, 

Normandie " 18 

116 Moulin Sannois " 18 

117 Moulin Loire " 20 

118 An Bord de la Riviire, 

Normandie " 60 Salon, 1913 

119 Notre Dame de Paris " 25 

120 Ranu6sen9eBdeaPagota,Mame " 30 

121 Le Ciel Flnvienx, Maine " 40 L. of C, 

S. K. M. 
" Thtri it ene flati vikith ihvns Iki fint frttdtm 
and ttrlainty ef tkt artitt firhafi meri than any ht has 
dtnt. It it a wind and rain ittrm failing tiitr a lata, 
dark landicaft in wkitk it a cMrvtd read. It it 
dramatic in a iinii, int it it in tit way that it iai 
handlidtit claud-tmertd tiy Hal iii geniut for lint it 
rtvtalid. Ysu fttl tit vattneit ef lit iky and tit matt 
*f lit gnat clendt, Jrem tamt ef wiicA lit rain falit in 
flanting ihtiti. And yett fat tkt mmimtni in the 
cltndi aiici it tmpiasiftd fy lit valne and eharacltr of 
tit landteapi." — A. j. P. 

122 Le Petit Chemin, St. Michel 191Z 12 

123 Qnai dn Baasin, Boulogne " 33 Small 

123^ Qnai dn Bassin, Btmlogne " 5 Before plate 

27 



124 Le Chanson 1912 40 

125 Le Chateau & Langeais, Loire ' ' 18 

SmtUil in his urian efmfQSitioHS and kitfiatti e/ 
fitturttque tid btiildii^i in Frona, ispnialfy sovit ef 
theitfrtm thi st-ialUd iXatian country e/Towaim, thai 
Mr. Htmby maka lUs mnl ftrtanal affial. — w, H. D. 

126 Le Chateau iLnynes, I/>ire 1912 18 

127 La Mame & Chateau Thierry " 18 

"Among tht Marne^iaUty stibjicls, an is glad lagil 
anethtr laak at such admirabU plates as '^ La Mamt a 
Chaltau Thierry," — w. H. D. 

TAtre is one littie plate — "La Afarni" — in vkick 
yni art looking into a Hating' s»n tuell np atave the 
horitcH over a river and brit^i and a guainl tity on 
tetk sides af the river. Turner mculd have hesitalia 
to aUtmpt this in etching, for thert is a quaiity of ir- 
ideteent Inminesily in suih a iky which is very difficMlt 
le iniUtatt in line Yet Hornby has done it in this 
platt, bnt it it dtuil/ul if it tetUd be suggested so viell 
hadke not printed the plate himself . The competition 
is well ialanced and the intensify of the light ii suggetltd 
in ail parts of the fieturt. — A.J. P. 

128 Le Gonter, Villiers 1912 25 L. of C. 

129 Le Faoage, Marne " 11 1st state 

130 Le Pana^, Marae " 40 2nd state 

. . . The later worh of Lester Hornby is remarkable. 
In all hispiatts executed this year {iqta-13^ the same 
dislinttive energy and jnalify of vitality art ttislin' 
guished —" TBB STUDIO," Special Etching Num- 
ber, London, 1913. 

131 Le Jardin, Petit Palais Royal 1912 12 

132 La P6te a St. Cloud 1913 12 

133 Fin dn Jcmr, Marae ' ' 8 

134 Rne dn Pont-^Dame Renand, 

Ronen " 8 

135 Chatean Gaillard, Normandy " 6 

136 Le Village, Normandy " 25 

137 Pdchenr Breton, Donamenez 1914 30 

138 A Road in Brittany " 20 

139 La CathMrale, Reims, July " 60 

Mr, Horniy mad* t 
Rhtims just a day or ta, ^ 
and it is itlievtd that his flate is At last one m 
tht spot prior to the virtual deitrucHoH of tht moni 

— w. H. D. 
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140 La Porte St. Denis, Paris 1916 24 L. of C. 

141 La Porte de Valois , Palais Royal 

142 VienxQtiartierdcrOrpli^linate 

143 Vieilles Maisons Rue de 

Vangirard 

144 Rue des Taileries 

Viry picturesque and chcUe His of architecture seen 
through rarefy sympathetic eyes and expressed in fine 
artistic terms. — a. j. P. 

145 Across Pont St. Michel 1916 40 

The understanding and idealising af city Ufe^ — his 
eye is quich to foUmv its manifold manifestations and 
his warm-hearted sympathy is equally quich to discern 
in the unceasing phantasmagoria of street activity^ only 
what is essential and permanent, 

— PAUI, CHAXJVKT 

CHICAGO 

146 Site of Old Fort Dearborn 

147 West Randolph St. from the 

Viaduct 

148 Rnsh St. Bridge 

149 The Market in South Water St. 



1916 18 
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60 
18 



150 Park Row from Michigan 

Boulevard 

151 The lyibrary 

152 Michigan Bid. at the Art 

Institute 

153 In the Stockyards 

154 The Field Museum, Jackson 

Park 

155 State Street from Van Buren 

RIVIERA 

156 Mediterranean Fishermen 

157 The Bay of Cannes 

158 Street in Grasse 

159 In the Alpes Maritimes 
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40 
12 

40 
18 

10 
12 

40 
30 
30 
30 



WEST INDIES AND BRITISH GUIANA 

160 Coast of Trinidad near Sangre 

Grande 1917 

161 On the Maraval Road, Coolie 

Hut, Trinidad 

162 West Indian Fishermen in 

the Trade Winds 

29 
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40 



40 



40 



163 Coolie Women. Demerara, 

British GnUn« 1917 30 

164 In aCoolte Village, Demerata, 

British Gniana ' ' 40 

165 The Cocoannt GroTC, Dominica " 40 

166 Barbados " 30 

ETCHINGS OF THE GREAT WAR 

Tkt imfritiian y tki Amtritan p-ctU in Franet 
vAitk Mr. LnUr G. ffcrniy ihcai itleng^ anamftt tkt 
bitter taorkt of art uhUh havi htm pr^uetd iy lit 
mir , , . Vim affrektHd nitk tamitiing lUtt ttit 
till meo^Mtnl, tie reaUfy witci he managti U txprta. 
. . . Hit future of life 1^ the frinU U veratimu. More 
than that, Mr. Hernhy't mark itfrnh andptrsonal. 
He ii inlo'ijting vihere itme technicians of greater 
retatirtii have iien comnimplact, 

— KOYAL COSTI9SOZ, K. y. Tmnom. 

In ipiie if tie lavi wiith forbade a ftreigner't 
traveling win tie troofis, Hornby ntnt from AuJieme 
ta Parii viii lie men who iadtten moiilitud. He kai 
ttid the tlory of Ihii adventure in the CXHTIIRV, ftr 
Chrittmas, igt4, 

Afitr tie United StaUs had tntered the tear, Hemiy 
came to Frante leiti the American Army in igiS and 
matmiti tie American treept aio made lie advaHce at 
lit Mame and vihe ^nght at the battles of lie Argonne 
andtheAteme. — Uivl&rsauk&m "- 

167 Chateau-Thierry 1918 90 

168 The Mame Advance at Vaux ' ' 90 

169 An Army Smithy in the 

Mame Valley ' ' 60 

170 Antomatics and Shrapnel, 

Soissons ' ' 70 

171 " Going Orer " throngh a 

Wheat Field near Soissons " 70 

172 Along the Road near Belleau 

Woods " 70 

173 Caf* dn Theatre, Chanmont " 90 

174 Snppty Train in the Market 

PlKe, Tonl " 80 
174a Sopply Train in the Market 

Place, Tonl " IZ 

175 Seicheprey, " 80 

30 



1?6 Ruin8ttlongtlieMenae,VerdnBl918 

177 The Csmonflaged Bndge, 

Varennes ' ' 

178 The "M. P.," Argonne 

179 First Aid Station, Argonne " 

180 Camonflaged Auto Shelter, 

Chcppy " 

181 The Advance, Romagnc ' ' 
181a " 

182 After the Attack. At a Bridge 

near Romagne " 

153 Machine Gnnaers, Bnzaucy " 

154 Wire Cutters, Early filornii^, 

near Uontfancon ' ' 

185 A Dog Fight in the Air, at 

Conel " 

186 The Observer. Valley of the 

187 The Post Commander's 

Di^out, Bantheritle " 

lS7a The Post Commander's 

Dngont, Bantheville " 

188 The Night of the Armistice, 

Caaino de Paris " 

189 The "J|njnp Off." Tanks 

with pioneer infantry and 
smoke. Beyond Banthe- 
\dUe 

190 The Americans at Chateau- 

Thierry 

191 The Fightiug Yank 

192 3000 Miles from Turner's 

192a The Post Coi 



HASSACHUSBTTS 

193 Skating in Gloucester Harbor 1919 

194 Rocky Neck in Snow 



197 In Gtoncester Harbor 

198 Gould's Bridge, Ipswich 



Ist SUte 
2nd SUte 
3rd State 



BOSTON, 1920 

Oiu may grasp tie spirit cf eld Btsten mart stcmrtly 
than fy visiting thi plaeis pictswtd. Only a» a rart 
Otittitr day atsHHStl dees the spirit e] Iki past fitr farti 
from among the skadewi arettnd the landmarks ef Old 
Boston, and thtn it is /or a moment only and for tht 
eyes of dreamers. It is at such a moment and wili such 
eyes Aat Mr. Hornby has caught Old Boston. 

— BOarON HSRALD. 

199 Panenil Hall from Quincj' Market 40 

200 Qamc7 Market 40 

201 Qnincy Market from Merchant's Row 40 

202 State Street Snbway Entrance 30 

203 Park Street Chnrch from the Common 40 

204 Custom Honse Tower from the 

Public Gardens 40 

205 Palais des Jnstlce 1920 

tion bonght by tl "' " 
for its members. 



No, If 4 Suffly Train in tht Market Place, Tout 



■•'•:!' :. ■"  
.•;._srj-js,- 



•111*. 



'H»>.--"-^^ 


 ^•4, : 




. :. r n , 


..iSr !:' 


I '^A 


•.,ag" '.i. .■ 


: . jvf i 


* 2;i3jt» • • 


: - V. •) 


n5^';:-r.H 


•. . 1 








■:■■. -. . . 



This book should be returned to 
the Library on or before the last date 
stamped below. 

A fine is incurred by retaining it 



5767 H81 




3 2044 



V . V4 




THE GOODSPEBD MONOGRAPHS 
Louis A. Holman, Editor 

Of interest to all lovers 
of prints and of books, 

1. Arthur William Heintzelmati, Etcher 

2. Scan Gallagher's Etchings of Boston 

3. Homhy's Etchings of the Great War 

{Jn Preparation) 

4. Rembrandt and his Etchings 

3. The Work of Wenceslaus Hollar. 

From the German of Gustav Parthey 

6. Early English Engraved Portraits 
By Alfred Whitman 

Others to follow 
25 cents each, postpaid 
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1. Arthur William Heintzelmati, Etcher 
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3. Hornby's Etchings of the Great War 

{In Preparation) 

4. Rembrandt and his Etchings 

y The Work of Wenceslaus Hollar. 
From the German of Gustav Parthty 

6. Early &iglish Engraved Portraits 
By Alfred IVhiiman 
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Louis A. Holman, Editor 
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z. Arthur William Heintzelman, Etcher 

2. Seats Gallagher's Etchings of Boston 

3 . Hornby's Etchings of the Great War 

{In Preparation) 

4. Rembrandt and his Etchings 

y The Work of Wenceslaus Hollar. 
Prom the German of Gustav Parthgy 

6. Early KigUsh Engraved Portraits 
By Alfred Whitman 

Others to fellow 
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Of interest to all levers 
of prints anil of books, 

1. Arthur William Heintzebnan, Etcher 

2. Scats Gallagher's Etchings of Boston 

3 . Hornby's Etchings of the Great War 



{In Preparation) 
Rembrandt and his Etchings 

The Work of Wenceslaus Hollar. 
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From the German of Gusiav Parthey 
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By Alfred Whitman 
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